Toshio Matsumoto For The Damaged Right Eye 1968, multiple projection documentation,
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1960s to emphasise fllm s propensny for acnon,fha ,could break cinema ou’r o}
its assumed stasis. By the time ‘expanded cinema’ was introduced as a term in
Japan the mid-1960s largely for multi- pro;ecnon film works, alternative
approaches to moving image were also being explored in response to the
changing media landscape and emergence of new technologies that proposed
the concept of ‘intermedia.’ In the riveting time of pop, Japanese expanded
cinema staged a playful collision between light and shadow for visual and aural
stimulation that continues to reverbera're today.

Curated by Go Hirasawa, Jullan Ross and George Clark

Throwing Shadows is a coIIabora’non befween Tate Modern
and International Film Festival Roﬁerdam.

Presented in partnership with the Japan Foundation
Tate Film is supported by LUMA foundation

Thanks to all the artists and Ann Adachi-Tasch; May Adadol Ingawanij; Ken Awazu; Stuart Comer,
Erica Papernik-Shimizu (MoMA); Yoshiharu Fukuhara, Hiroko Tasaka (Tokyo Metropolitan Museum
of Photography); Yuriko Furuhata; Katsuyuki Hattori (Studio Idemitsu); Peter van Hoof; IMAGICA
Corp; Yoshihiro Kato; Chieko Kitade (21st Century Museum of Contemporary Art, Kanazawa); Aviva
Leeman, Michael Maziere (London Gallery West); David Leister; Kenjin Miwa (The National Museum
of Modern Art, Tokyo); Shinji Nanzuka (NANZUKA); New York Filmmakers Coop; Hirofumi Sakamoto
(Postwar Japan Moving Image Archive); Shirogumi INC.; Akihiro Suzuki (S.1.G.); Yokoo Tadanori Office;
Junko Takekawa, Yuri Kubota, Paul Graham (Japan Foundation); Koyo Yamashita (Image Forum); and
Judith Bowdler, Lucy Fisher, Andrea Lissoni, Samantha Manton, Maria Montero Sierra (Tate Modern).



EYES GO POP:

Friday 22 January, 19.00-21.00
Tate Modern, Joiner Galleries, Leve
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Rikuro Miyai, Phenomenology of Zeitgeist 1967 film still, courtesy the artist



IN THE SHADOW OF POP

Saturday 23 January, 16.00-18.00
Tate Modern, Joiner Galleries, Level 4
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SHUZO AZUCHI GULLIVER IN PERSON
Shuzo Azuchi Gulliver Watch Japan 1966-67,
16mm transferred to video, b&w, 20 min approx.

Shuzo Azuchi Gulliver Switch Japan 1967/2016, video, b&w, 10 min approx.

Takahiko limura / Saw the Shadow / |382% R 7= 1966, 8mm transferred to 16mm,
b&w, 7 min

Tatsuo Shimamura Transparent Man / 3%BA AR Japan 1968,
16mm transferred to video, colour, 6 min

Rikuro Miyai Shadow / 2+ KD 1968, 16mm transferred to video, b&w, 12 min
Shuzo Azuchi Gulliver Box Japan 1967, 16mm, b&w, 5 min approx.

Masanori Oe & Marvin Fishman Great Society USA 1967, 16mm, multiple
projection, b&w and colour, 17 min

Masanori Oe & Marvin Fishman Great Society USA 1967, courtesy the artists




‘Okuyama, Human Flicker 1975, film still, courtesy the artist




'MONA LISA LOOKING BACK
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i Yokoo Anthology No.1 / 7> B ¥— No.1 Japan, 1964, 16mm, colour,

Yoji Kuri Pop / 7Ry 1974, 16mm, b&w, 3 min
Mako Idemitsu At Any Place 2 Japan 1975, 16mm, colour, 3 min

glayoshl Awazu Abe Sada / BIERFE Japan, 1969, 16mm transferred to video, b&w,
min

Fujiko Nakaya Mona Lisa’s Queue / EFUHD L oIX Japan 1974, video, b&w, 15 min
Toshio Matsumoto Mona Lisa / &7+ UY Japan 1973, 16mm, colour, 3 min

Toshio Matsumoto For My Damaged Right Eye / DAXNPPo 7= BERDI=8HIC Japan
1968, 16mm, multiple projection, b&w & colour, sound, 12 min

Toshio Matsumoto Mona Lisa 1973, video still, courtesy the artist

Mako Idemitsu At Any Place 21975, film still, courtesy the artist






SCHEDULE

Tate Modern
Joiner Galleries, Level 4

Eyes Go Pop: Psychedelic Japan
Friday 22 January, 19.00

In the Shadow of Pop
Saturday 23 January, 16.00

Human Flicker:
The Cinema of Jun‘ichi Okuyama
Saturday 23 January, 19.00

Mona Lisa Looking Back
Sunday 24 January, 16;

www.tate.org.uk/fil
£5/ £4 per event

on Japanese
Monday 25 Januar






